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Abstract

Performance Art in Taiwan originated from the uprisings in society and the social
criticism of authoritarianism in the 1980s. Over the period, performance artists displayed
themselves as “Social Sufferers” putting on performances in spaces like city streets, rocky
seashores, outlying islands, public sector institutions, and arts festivals. However, such
continual force that devoted to social criticism outside Taiwan’s social system had

gradually declined in the 1990s since the end of Martial Law on the island.

Following the timing of Taiwan’s lifting of Martial Law in 1987, this research tries to
clarify the development of Taiwan’s Performance Art later in the 1980s and 1990s and
discuss how these rebellious performance artists practiced their social criticism with body
participation. In addition, this research also presents the similarities and differences
between the varied attitudes towards social criticism among artists in the 1980s and 1990s.
Lastly, this research intends to suggest how the socio-environmental changes and the city
transformation in Taiwan after the lifting of Martial Law would influence Taiwan’s

Performance Art.
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